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Abstract: 

It is generally accepted and sometimes proved also that feminine voices always have 

been subjected to domination. The domination may be by men or by women themselves. In 

Whitman’s “A Woman Waits for Me’, the male voice rules over the female. The poet uses 

women as a machine that produces “perfect men and women” who well-serve his purpose of 

patriotism. He sings lauding of sex, the play that brings races in the world. He chooses 

worthy women. In the whole poem a male voice dominates and smothers the female voice. I 

have taken Eve’s first speech in Paradise Lost, Book IV as an answer to Whitman’s poem. In 

Eve’s first speech there is surrender and submission to the will of men. If Adam is our fore-

father and Eve the mother of mankind, the submission is then followed and echoed in the 

succeeding generations. In this paper I have discussed feminine voices and submission as 

represented in the two poems. As I have seen Eve’s first speech as an answer to Whitman’s 

poem, I have placed Whitman’s poem first. The poems are may be called anti- feminine. 

Today when we discuss the matters related with feminism or ‘post-feminism’ or post-

post- feminism’, the issue of our discussion throughout the whole world remains the same—

the freedom of women in the society. Feminism can better be discussed as a matter of 

discourse than a theory. It cannot be defined. But as soon as the discourse of feminism starts, 

women’s position in our society is reduced, knowingly or unknowingly. Sometimes I think 

that we should stop feminine discourse to preserve women’s position in the society. Our 

discussion on feminism every time degenerates women’s position in our society. Let’s forget 

the feminine discourse. If we stop it for a moment, can we forget the history of women’s 
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struggle against the oppression of the society from the long past? Can we forget how women 

had to suffer from domination and oppression and their voices were smothered? No. History 

never lets us forget the feminine discourse. Hence, the discourse will go on to a time infinite. 

To take feminism as a matter of discussion there are two points to remember: on the 

one hand there is subjugation and on the other hand, feminine voices. As I have already 

discussed earlier that feminism is a matter of discourse, we are not starting any new 

discussion here; rather; we are also flowing with the same course of the stream. Flowing on 

that stream we are being acquainted with the history of “masculine oppression” and the 

feminine voices against the oppressors. I have used the quotation marks to refer to the term 

“masculine” which I’ll discuss later in the paper. We know about Virginia Woolf’s 

“Shakespeare’s sister” who whatever gifted and imaginative might be, but had no scope to 

reveal her craftsmanship. Woolf’s describes the scene as “reviewing the story of 

Shakespeare’s sister as I had made it, is that any woman born with a great gift in the sixteenth 

century would certainly have gone crazed, shot herself, or ended her days in some lonely 

cottage outside the village, half witch, half wizard, feared and mocked at. For it needs little 

skill in psychology to be sure that a highly gifted girl who had tried to use her gift for poetry 

would have been so thwarted and hindered by other people, so tortured and pulled asunder by 

her own contrary instincts, that she must have lost her health and sanity to a certainty.” 

(Woolf, 898) Woolf in her essay clearly pointed at the male chauvinistic society and by “her 

own contrary instincts” she undoubtedly referred to men. 

The contrary which Woolf referred as the contrary to women may invite more than 

one implications. Does she really mean men as contrary to women, or women as contrary to 

the individuality of another woman? Because in the binary opposition men is always on the 

other side of women. Historically, male chauvinistic society has always tried to degenerate 

the position of women. They have suppressed feminine voice and made them the powerless 

group. Today also many instances show the brutality and narrowness of male domination in 

many places. Women voice is still very mute. But the change of time has somewhat improved 

their position. They are much more vocal than the previous ages. Partha Chatterjee has 

defined “modern women” in terms of their “dress, food, manners, education, her role in 

organising life at home, her role outside the home” and distinguished common woman “who 

was coarse, vulgar, loud, quarrelsome, devoid of superior moral sense, sexually promiscuous, 
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subjected to brutal physical oppression by males” (Chatterjee, 127). He has put it that “the 

new woman... was subjected to a new patriarchy”.  

In many fields it has been shown how women characters are deprived by their male 

counterparts. My argument on this point is that, are men only situated on the binary 

opposition to women? Here we shall return to Woolf’s “contrary instinct”. If man is only 

situated on the contrary to woman, then in the man/woman hierarchy man is always 

privileged and powerful. The difference is present from the beginning. But, we have also 

many instances of women’s suppression and domination by women in those cases where 

women dominate women in many social circumstances. In these cases the binary must be 

Woman/woman where one is powerful and another is powerless in the same group. I have 

used capital W to represent the powerful group who dominate the powerless group of women. 

This powerless group is the subject of domination in the hands of both men and women. And 

on the other hand, the powerful group of Women is also the subject o f domination, but these 

women are dominated by only men. Hence, among women some are doubly dominated.  

Following Derridian neologism difference man and woman in the first binary is not only 

differing but deferring or receding also. Likewise, according to our second binary state of 

Woman/woman this difference and deference are present in the same gendered group. Hence, 

argumentatively, socially, politically and economically, ‘man’ is not the only antonym of 

‘woman’ but ‘woman’ also, as far as women are dominated in this society, they are 

dominated both by men and women. Mohanty rejects with Cutrufelli “any historical 

specificity to the location of women as subordinate, powerful, marginal, central, or otherwise, 

vis-a-vis particular social and power networks”. She says-  

“Women’ are now placed in the context of the family, or in the workplace, or within 

religious networks, almost as if these systems existed outside the relations of women 

with other women, and women with men.” (Mohanty, 469).  

But with this linguistic rejection of men as the only antonym of women and women as 

the other antonym of the same, I’ll come back to the practical world of our everyday. In the 

practical world, women have always tried to get freedom from this slavery.  As we cannot 

forget and denigrate history of what we call women’s liberation movement, some points are 

surely to be discussed here. Many critics are of the view that women have often chosen 
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lesbianism as a way to free themselves from the bondage of patriarchal society. Feminist and 

psychoanalyst Juliet Mitchell has argued:  

“Then there are the various alternatives to the tortuous path to womanhood itself. 

There is the relatively straightforward road of retention of the original mother-

attachment, which will probably emerge as later lesbianism; or an undisguised 

penis-envy in the emulation of male pursuits... Behind everyone there is a 

woman—the mother, both for the boy and the girl, the man and the woman. Or, as 

Freud preferred to put it, bisexuality is stronger in women than in men—because 

the little girl has two love objects, her mother and then her father, the little boy 

only one.” (Mitchell. 119).  

This account of Mitchell’s indirectly rejects lesbianism as a mode of women’s 

emancipation from sexual bondage. In spite of this argument if we take lesbianism as 

women’s weapon to get freedom, this will be the freedom from men only. It cannot free them 

from the tortures inflicted on them by “powerful Women”. Therefore, after so much 

discourse, theoretically and practically women are still powerless in spite of with arms!  

Nivedita Menon’s essay ‘The Burqa and the Beauty Parlor’ gives account of a Muslim 

woman in Kashmir who took the veil after the threats. Menon defines, “In an interview with a 

journalist critical of the diktat, she said that she had never worn a burqa before, that it made 

her terribly unhappy, that she felt restricted and bound.” To quote from her words, “I used to 

go the beauty parlour regularly, but now I don’t  have to bother about my face.”(Menon, 209) 

But this cannot be their liberation or empowerment. Burqa cannot free them from 

domination. After all this use of burqa we have a good many instances of Muslim women’s 

dominated lives or rape cases. Hence, the term empowerment and the sense attached to it 

have no importance in such cases.  

In the chapter headed “The Subject(s) of Power” in his essay ‘Under Western Eyes’ 

Chandra Talpade Mohanty says –  

“By contrasting the representation of women in the third world with what I 

referred to earlier as Western feminisms’ self-presentation in the same context, we 

see how Western feminists alone become the true “subjects” of this counter 
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history. Third world women, on the other hand, never rise above the deliberating 

generality of their “object” status.” (Mohanty, 479).  

Though Mohanty has put women in two different groups or categories as Western and 

the third world women both subjectively and objectively, it is not restricted to only these two 

groups. Whether women’s position in the society is subjective or objective is a matter of 

never-ending debate. Historically women have always posited as object to the subject men 

who dominate them. But according to Hegel, ‘I’ is the legal being whose existence depends 

on the other; the ‘I’ becomes the object, not the subject. Lacan has put it, “The other is the 

locus in which is constituted the I who speaks to him who hears” (Lacan, 155). Hence, the 

objectification of subject does not leave men also from being object. Irrespective of gender 

every human being is objectified as soon as they become subject. But the identity of the I is 

always inaccessible according to Lacan when he says,  

“For, in psychology, objectification is subjected in its very principle to a law of 

meconnaissance that governs the subject not only as observed, but also as 

observer. That is to say, it is not about him that you have to speak to him, for he 

can do this himself, and therefore, it is not even to you that he speaks. If it is to 

him that you have to speak, it is literally of something else, that is, of something 

other than that which is in question when he speaks of himself, and which is the 

thing that speaks to you, a thing which, whatever he says, would remain forever 

inaccessible to him.” (Lacan, 144) 

In the collection of Lacan’s essays Ecrits ‘meconnaisance’ the French term has been 

meant “failure to recognize” or “misconstruction” (Lacan, xiii). Though from this extract it 

can be known or assumed that I am always inaccessible both by men and women. Hence, the 

position of subject is always unstable. But in case of women, she becomes the object. 

Therefore, her position is also unstable whether she may belong to the powerful or powerless 

group. 

I have chosen the two poems, though one is a poem and the other is an extract, not to 

discuss the struggle movement of women. But in these two pieces on the one hand there is 

male dominating voice and on the other hand, woman’s submission to the will of the male 

counterpart. Whitman’s poem has a dominating force in it. The speaker in the poem has a 
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purpose and for that purpose he has to use women. A woman who is waiting for him has 

nothing to do with the speaker except from being used by him. He admires sex in the poem 

from the very beginning: 

“A woman waits for me, he contains all, nothing is lacking, 

Yet all were lacking if sex were lacking, or if the moisture of 

The right man was lacking. 

Sex contains all, bodies, souls.” (1-3) 

Sex is the container of everything. Sex is not gender here, but it is all about intercourse with a 

woman that gives birth to a line of descendants. And with them -  

“Meaning, proofs purities, delicacies, results, promulgations,  

Songs, commands, health, pride, the maternal mystery, the  

seminal milk,  

All hopes, benefactions, bestowals, all the passions, loves,  

Beauties, delights of the earth,  

All the governments, judges, follow’d persons of the earth.” (4-7) 

All these things come with the generations of human beings. He praises the men and 

women who indulge in the sexual activities and who know and avow “the deliciousness of his 

sex” (9). Suddenly leaving the lauding of sex and both the players of it the speaker becomes 

bold and masculine. His voice suddenly becomes bold. By using the term “impassive 

women” (11) whom the speaker wants to dismiss at that time, he points at the impassive 

engagement of women in the sexual intercourse. Women remain impassive while men play 

with their bodies. Dismissing such impassive women the speaker wants to go to “the women 

that are warm-blooded and sufficient for” him (12). These women understand him better and 

he wants to be “the robust husband of those women” (line 14). this robust husband is not the 

individual, but refers to the type of robust husbands who always dominate their wives in 

family matters or in decisions or in sexual intercourse. They seek woman’s submission in 

every field. He characterizes such woman, whom he seeks,  

“They are not one jot less than I am,  

They are tann’d in the face by shining suns and blowing  

Winds, 

Their flesh has the old divine suppleness and strength,  
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They know how to swim, row, ride, wrestle, shoot, run, strike,  

Retreat, advance, resist, defend themselves,  

They are ultimate in their own right—they are calm, clear,  

Well-possessed of themselves.” (16-20) 

He is aware of his position as in the higher rank than that of women. “Not one jots 

less than I am” suggests his awareness of the higher rank in contrary to that of women that is 

a result of her passivity. Feminist critics must have found a deteriorated place in this poem.  

In Eve’s first speech in Paradise Lost Book IV, there is the submission of the “Mother 

of human race” (475). She is submissive from the very first speech of her. She admits at the 

very beginning that she has been created from and for Adam.  

“O thou for whom 

And from whom I was formed flesh of thy flesh,  

And without whom am to no end, my guide 

And head, what thou hast said is just and right.” (440-443) 

While reading the two pieces together, we may find a succession in the two poems. 

Not considering on the chronological account of dates, but on the similarity of the theme, the 

position of the persons addresses and the addressed-to, Eve’s first speech may seem an 

answer to the speaker in Whitman’s poem. The speaker in Whitman’s poem seeks women for 

his needs to help him to produce a line of heroes and Eve submits her calling her the “Mother 

of human race” as ready for submission. She is submitted to the will of her male counterpart. 

Eve wakes up from her first sleep and cannot recognize her identity. An identity crisis 

broods in the first speech of Eve. She cannot identify her own image in the water.  

“As I bent down to look, just opposite  

A shape within the watery gleam appeared, 

Bending to look on me; I started back, 

It started back, but pleased I soon returned,  
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Pleased it returned as soon with answering looks 

Of sympathy and love;” (460-465) 

The image in the water remains unknown to Eve though it is obviously her own 

image. She still not has entered into the symbolic world. She cannot identify signified and the 

signifier. That is why a distance, a gap, remains in her understanding of her own image. It is 

another voice that warns her and helps her to reveal her identity as the “Mother of human 

race”.  

“What thou seest, 

What there thou seest, fair creature, is thyself: 

With thee it came and goes... 

... he 

Whose image thou art; him thou shalt enjoy 

Inseparably thine; to him shalt bear 

Multitudes like thyself, and thence be called 

Mother of human race”. (471-475) 

The voice directs her to an unknown “he” or “him”. If “he” is gendered, then he is 

masculine. And as the line “whose image thou art” revea ls, Eve cannot be the exact image of 

the “he” when “he” is gendered with masculinity. If Eve is according to the voice the image 

of the “he”, then “he” is not masculine, but feminine. But “he” as we know contain both the 

images of Adam and Eve,  

“He” becomes androgynous. Eve is created to bear multitudes like her. She will be 

used hereafter as the carrier and producer of multitudes of progeny. She recalls, 

“What could I do, but follow straight, invisibly thus led?” (475-6).  

Here is a voice of submission to the will of the other voice which leads her towards a 

way irrespective of her wish. She is dedicated, submissive and does not know her own will. 
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She loses all her rationality and identity as an individual and follows the voice. When she 

finds difference between the physical structure of Adam and her own, she flies.  

The voice reminds her, “Return, fair Eve;/ Whom fliest thou? Whom thou fliest, 

of him thou art,/ His flesh, his bone” (481-3). The last lines of Eve’s speech are a 

declaration of the supremacy of men over women that is symbolized by Adam’s 

seizing of Eve’s hands. When the man seizes the hand of the woman, it 

successively symbolizes “How beauty is excelled by manly grace/ and wisdom, 

which alone is truly fair” (490-1). 

Whereas Eve is submissive in her speech, the speaker in Whitman’s poem though 

sounds very dominating and robust male voice, needs women not only for his own sake but 

for the sake of others. He knows that both of them can complete an image and create a new 

generation. It is for a line of heroic and brave progeny men and women need one another.  

Though in the poem there is a mention of America for which country the speaker needs brave 

heroes and undoubtedly it is a very characteristic poem of Whitman, I have studied the poem 

as an individual product of art detaching it from its author. Whether Whitman should be 

found in the poem is a matter of debate and I shall not go far into that debate in this paper of 

mine because my intention is not to indulge in that discourse; rather, I have tried to show how 

two voices work in the two pieces I have chosen as their counterparts and how one is 

domination and the other is submissive. Sexual implications are abounding in Whitman’s 

poem. “I do not hurt you” (27) refers both to male tortures inflicted on women and the hurt 

that may the woman get at the time of sexual intercourse. But it is not for the physical 

pleasure of the speaker, but it is only to create the new generations. Where on the one hand, 

Eve is characterized by the feminine qualities of sympathy, love and fairness, in Whitman’s 

poem the male speaker is “stern, acrid, large, and undissuadable” (26). But though there are 

two distinct and different voices in the two poems, the merger of the two can only produce 

new generations. The two voices in the two pieces admit that men and women are the two 

sides of a coin, though in both the pieces the feminine voice is dedicating and sub missive to 

the will of men. 
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